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Survey with the Fringe on Top by Miles Davis

The song Survey with the Fringe on Top by Miles Davis embraced the Hard Bop style of jazz music. This is clearly seen in the repetition within the song in addition to the dominant chords from the beginning to end of the song. In addition, there is evidence of blue notes being used starting from 2:41 to 2:45. In addition, the song is comprised of both slow and medium tempos which have been played to provide an emotive sound. The song Survey with the Fringe on Top by Miles Davis originated in 1943 from a Show Tune in a musical film  called Oklahoma! by Rodgers and Hammerstein (Lew, 2017). 
Starting section 2:42 to 3:55 of the song Survey with the Fringe on Top, it is clear that Davis incorporates a few original sounds that could interpret the classification of the song as a Bebop type of jazz music. This specific segments begins with some suspense chords which usher in the vigorous trumpet playing by Davis. No rhythm is followed at this time only random knots that appear to be enticing but with some common feature of both medium and fast tempos to keep the listeners more engaged by the creativity of the artist.  
Concerto de Aranjuez by Miles Davis
The song Concerto de Aranjuez by Miles Davis sounds like the mainstream jazz style. This is depicted by the inability to dance to the music. Some of the concepts that reveal this clearly ae how slow tempos throughout the song were embraced by the artist in the song. The song had been initially written by a Spanish musician called Joaquín Rodrigo in the year 1939 for an orchestra and classical guitar (Micucci, 2016). 
Between 4:26 to 5:00 minutes in the song a lot of variations are seen which is far from the normal sound where at minute 4:35 high tempos and tones are played by the musician which last until 4:44 the sounds are toned down are risen again at minute 4:55 to 5:00 exactly. It is believed that this was done at least to get back the attention of listeners who might have already gotten used to the monotone in the slow sounds of the song. Probably, the high tones were incorporated to ensure the listeners do not get bored with the music and might be hoping to hear something different as the song progressed. 
Miles Runs the Voodoo Down by Miles Davis
This song appears to have embraced the fusion style of Jazz. It is quite evident from the integration between Jazz music and hard rock played using the flute. A lot of high tempos are noticeable through out the song which makes the song more lively. In addition, the song was released on August 20th 1969 which is exactly a year before the style Fusion was publicly known and used by most Jazz artists (Jazzomat, 2020). 
Between minute 2:02 and 3:53 there is quite a unique use of the flute where some sort of rhythm is followed while at the same time background use of other instruments such as the drums were incorporated to provide the feeling of the song’s bridge. This is to mean, this part had been chosen by the artist to usher in the listeners to the hard rock side of Jazz being played. This is because at the moment, the use of the flute is more intense and being played at relatively higher tempo than in the beginning of the song. 
Among the three songs from Miles Davis, I would choose Survey with the Fringe on Top as my favorite considering its use of both smooth and enjoyable use of historical work. Other versions of the original song did not provide a satisfying reception from most listeners. Instead, the release of this particular song in the style of Hard Bop during a moment when its use was increasing at a high rate among Jazz musicians made most people remember the Show Tune from the classical movie, Oklahoma! Either way, I am huge fan of Rhythm and Blues (RnB) music making this song a particular exception. 
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